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TEA. 


TO THE TATLER. 
Sir,—In spite of the sneer of Junius Redivivus at my ‘ enthu- 


siasm,’ I do not choose to be turned from the career of my humour; 
nay more, I feel half inclined to enter my name on the books of a 
Temperance Society, purely for the purpose of advocating more 
effectually the cause of that sublime beverage, T EA. Would the 
Temperance advocates only leave off that unchristian practice of 
swearing oaths, which I fear they often break, and patronize more 
rational methods of ruining the distilleries, I should instantly fly 
into their arms. In the mean time, I trouble you with another of 
my lucubrations,—a translation which I made under the influence 
of TEA, from a French version of Byron’s Greek hymn, which 
some have attributed to Béranger, who, it is supposed, wrote it 
under the inspiration of the glorious success of the ‘ Three Days,’ 
and afterwards suppressed it on account of the critical rule, that the 
power of imitation, carried into practice, is a decided proof of the 
absence of all original genius. But as my aspirations are very 
humble, the praise of being a skilful translator—not of boots into 
shoes, but of French into English—would amply gratify my mode- 
rate desire of fame. Mind, it is merely an on dit which attributes it 
to Béranger. For my own part, I incline to think that a man of 
such acknowledged genius would rather have filled the cup with 
TEA than with Champagne. My fingers sadly itched to alter it, 
and indeed I began one line— 
‘ Full high the cup with fragrant T E A,’ 
But after long study, as I could find no rhyme to it but flea, I even 
gave up the matter, and merely mention it in order that you may 
not suppose me guilty of advocating the cause of that vulgar liquid, 
Champagne. However, all good English patriots will reflect, that 
the supposed author, being only a Frenchman, cannot be expected 
to be so refined as their own countrymen; and in this opinion, no 
doubt the Quarterly Reviewer will perfectly agree with them. 
I remain, Sir, 
Your constant reader, 
Pui.o-Tcaa. 


HYMN OF YOUNG FRANCE. 








The land of France! the land of France! 
Where noble Bayard drew his birth ; 
And chivalrous, with sword and lance, 
Eclipsed in war the sons of earth ; 

A halo now is round het drawn, 

And bright looks Freedom’s sunny dawn. 


The Provengal and Troubadour, 

The poet’s page, and minstrel’s lyre, 
Might now have found a glorious hour, 
To sing, not Love’s, but Freedom’s fire, 











In sounds borne through the farthest East, 
And echoed o’er the Atlantic’s crest. 


The nations round on Paris look, 

And Paris on the awakened world ; 

The tyrant’s yoke in twain is struck, 
The tyrant into exile hurled, 

And, standing on the oppressors’ graves, 
The people are no longer slaves. 


A king within a palace sate, 

By ruffian nobles closely girt, 

While troops, in thousands, round the gate, 
Were ready Freedom to subvert. 

They heard the roll at break of day, 

But cold in death, by night they lay! 


What have they earned ? Disgrace! and thou, 
Bright France! on every gladdened shore 

The patriot song is chaunted now, 

The patriot breast beats evermore. 

Let then thy lyre, in strains divine, 

Eclipse this humble lay of mine ! 


’Tis thrilling thus at Freedom’s birth 
To look upon the human race, 

And view, o’erspreading all the earth, 
The dawn of happiness and peace. 
Then let the poet’s gladdened muse 
His boundless joy o’er all diffuse! 


No more we weep: our days are blessed, 
No more we blush: our brothers bled. 
Cold in the earth their remnants rest, 

A legion of heroic dead ; 

Nor, of their mourners, is there one 
Who would not do as these have done. 


Rest they in glory silent all ? 

Ah! no; the voices of their deeds 
Throughout brvad Europe loudly call, 
And bid her freemen bare their blades, 
And clashing knell the despots’ doom, 
Who dare to Freedom’s claims be dumb. 


’Tis not in vain. Strike! strike the chords, 
And fill with generous wine the bow! ! 

The people are no longer hordes 

Of slaves, who dread a despot’s scowl, 

Hark ! rising to the awakening sound— 
How Europe’s nations gather round ! 


They still the Marselloise retain, 

Still is the ‘ Nation’s Guard’ enrolled, 
They mock the tyrant’s broken chain, 

The ‘ tri-colour’ with pride unfold. 

The reign of Ignorance is past, 

And Freedom’s foes have breathed their last. 


Fill high the cup with bright Champagne! 
And still be ‘ Liberty’ the theme! 

Had Ney fallen on the battle plain, 

How bright had been his closing scene, 
Wielding, for Liberty, the brand, 

Which then had nobly graced his hand! 
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. The tyrant who held France enthralled, 
Napoleon! still was Freedom’s friend. 
He, first the despots round appalled, 
And bade them to his banner bend ; 
He, taught them first how insecure 
Is the frail base of kingly power. 


Fill high the cup with bright Champagne ! 
On Paris height, through Gallia’s land, 
Exists a race, who with disdain 

Look down upon each venal band, 

Who, crouching at the Oppressor’s frown, 
The name of Liberty disown. 


They trust not to the holy cheat 
Pretended patriarch kings have framed ; 
The hireling warriors they have met, 
The unmasked tiger bravely tamed ; 
Nor fraud, nor force, can break again 
The league, or shield, of free-born men. 


Fill high the cup with bright Champagne ! 
And bid the maidens to the dance! 

In lustre let their dark eyes shine, 
Rejoicing o’er regenerate France ! 

The tears of joy mine eye-balls lave, 
Those breasts shall never rear a slave. 


Place me upon the Louvre’s height, 

To gaze upon the winding Seine ; 

Where streamed the blood of Freedom’s fight, 
To end a loathed tyrant’s reign! 

A land of slaves is mine no more ; 

Oppression yields to Freedom’s power! 





MUSIC. 


NEWKOMM’S SACRED WORKS. 

No.7. ‘ Praise ye the Lord.’ (The 146th Psalm.) Composed 
and dedicated to Mrs Knyvett, by the Chevalier Sigismond New- 
komm. (Cramer and Co.) 

No. 8. ‘ As the hart panteth.” (The 42nd Psalm.) Composed 
and dedicated to Mrs Waddington, by the Chevalier Sigismond 
Newkomm. (Cramer and Co.) 

No. 3. § The Stormy Petrel,’ sung by Mr Phillips; the poetry by 
Barry Cornwall ; the music composed and dedicated to J. B. Cramer, 
by the Chevalier Sigismond Newkomm. (Cramer and Co.) 





In the first of the above-named compositions, ‘ Praise ye the 
Lord,’ there are charming variety of movement and modulation, 
with choice expression of the words. A beautiful example of the 
second quality occurs in bar 2, at page 9; and of the last quality 
(an embodying of the sentiment), we may quote the passage, 
where the following words occur: ‘he returneth to his earth; in 
that very day his thoughts perish.’ The last two lines of p. 6, and 
the first of the following, remind us of Spohr’s ‘ Last Judgment.’ 
The finale to the anthem, upon the words, ‘ The Lord shall reign 
for evermore,’ is full of perfect and simple confidence. 

The second piece, ‘ As the Hart,’ is, to our taste, a composition 
of a still higher character, both as to melody and construction of 
the harmonies. Moreover, the prevailing sentiment is instinct with 
pathos and beauty. At page 3, the words, ‘ My tears have been 
my meat day and night,’ are charmingly rendered: again, at page 5, 
¢ Why art thou cast down,’ &c.: and lastly, at page 10, the taunt, 
© Where is thy God ? is admirably expressed. 

No. 3, we prefer to any of the latter songs that we have seen 
by the Chevalier Newkomm. In more than one passage we could 
trace the spirit of his illustrious tutor Haydn, and they who are 
conversant with the ‘ Creation,’ will, we think, feel with us. We 
allude to the first portion of page 4, and to the lovely undulating 
movement at page 6, occurring upon the words (and happily expres- 
sing them)— 

* The stormy Petrel finds a home, 
A home, if such a place may be 
For her who lives in the wide, wide sea.’ 

- Few persons of cultivated taste will try the above three composi- 

tions, and not add them to their musical library. 


SELECT VESTRIES, 
TO THE TATLER. 

Sir,—One of those time-killing budgets called an Album fell 
accidentally into my hands the other evening, and on looking over 
the contents, the following curious Bill of Costs brought to 
mind the recent doings and manceuvrings of some of the immacye 
lates connected with those expiring nuisances yclept ‘ Select 
Vestries ;’ and from which it appears, that the barefaced frauds of 
the predecessors of these worthies had come under the ridicule and 
castigation of some wag in by-gone times. Barring the wisdom of 
the Devil, and though Chester has not yet won, I humbly beg leave 
to dedicate it to that conservative Triumvirate of St Martin’s-in. 
the-Fields, whose pugnacious efforts in the cause of vested rights, 
deserve commendation. The following are the items :— 


To filling up the chink in the Red Sea, and repairing 


the damages in Paraoh’s host - - £100 0 0 
To cleaning six of the Apostles, and adding an entire 

new Judas Iscariot - - - - 215 0 
To a new pair of hands for Daniel in the lion’s den, 

and a set of teeth for the lioness - - 115 @ 
To a new alteration in the Belief, mending the Com- 

mandments, and making a new Lord’s Prayer . 110 
To repairing Nebuchadnezzar’s Beard - - 010 6 


To mending the Pitcher of Jacob’s daughter - 010 
To cleaning the Whale’s belly, varnishing Jonah’s 


face, and mending his left arm - - ew 
To a sheet anchor, a jury mast, and long boat for 
Noah’s ark - - - - 64 7 6 


To adding some Scotch cattle to Pharaoh’s leankine- 20 0 0 
To making a new Head to Holofernes,and cleaning 


Judith’s hands - - - - 0 5 0 
To giving a blush to Eve’s face on presenting the apple 

to Adam - - - - 05 0 
To mending the Net in the miraculous draught of fish 0 5 0 
To painting a new City in the land of Nod - 010 6 
To clearing the Garden of Eden, after the expulsion of 

Adam - - - : 2 2 0 
To finishing the Tower of Babel, and furnishing most 

of the figures with new heads - - 100 0 0 


To painting a shoulder of Mutton and a shin of Beef 
in the mouths of the two Ravens feeding Elijah - 0 7 6 


There were a few more items, making for the whole £300 0 0 
Gow. 





MOZART’S DON JUAN. 
TO THE TATLER. 
London, Feb. 20, 1832. 

Dear Sir,—Having witnessed the representation of Don Juan 
at the theatres of Amsterdam, Frankfort, and Stuttgard, by German 
companies, .and in the King’s Theatre by Italians, and having inva- 
riably heard a tenor in the character of the hero, I was somewhat 
startled to find in this morning’s Tatler two assertions on that point ; 
the one, that Mozart intended it for a bass, and the other assigning 
it to a baritone. Now, Sir, how stands the fact ? Although it is 
| written in the bass cliff, the music is in the natural range of a tenor, 
| being within the compass of a tenth from C below the line ia the 
| tenor cliff, to E on the fifth line, therefore little doubt can be en- 
| tertained of the music having been intended by Mozart for a pure 
| tenor. A corroboration of this may be found in the circumstance 
| of so many tenors having played it in this country. Your cor- 
| respondent speaks of the ‘ coarse taste of the major part of the 
English public in music ;’ but I ask how doth he propose to refine 
it? Surely it is not by deprecating the attempt to introduce 





cause we ‘have heard a Pasta, a Sontag,’ or a Malibran in similar 
characters? No, Sir, if we expect to ‘ reform’ an English audience, 
it must be by a perseverance in the production of good operas. But 
I deny altogether the assertion of your correspondent as to the 
failure of Italian operas at our theatres. I have every reason to 
believe that the production of foreign operas has proved, with one 
or two exceptions, of great service to the treasury, and even Don 
Juan, inefficiently as it was done, did ‘ the state some service.’ As 
regards the competency of the Covent Garden company to do jus- 
tice to the music, I have not the least doubt. Who that has wit- 
nessed the acting of Braham in Fra Diavolo can for a moment 
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question his ability to do justice to the character of Don Juan? 
Wilson would be very effective in Don Ottavio; and as to the 
ladies, I do most strenuously maintain, that Misses Romer, Invera- 
rity, and Shirreff, would sing and act the music and character better 
than any three singers now at the Italian Opera House. A-propos, 
mentioning the names of Misses Romer and Shirreff, I observe 
some objection made to my speaking of their ‘ splendid voices,’ 
which you scem to think is mere ‘ question of opinion,’ but which 
I think is ‘ matter of fact.’ Miss Romer, albeit shamefully kept back, 
for reasons best known to the managers, possesses a soprano from 
A below the line to C in alto, and is competent to execute the most 
dificult music in Don Juan, to the entire satisfaction of your 
severe correspondent. J must once more express my hope, that 
the managers of Covent Garden will make the attempt to get up 
the opera so often referred to. I know there are many amateurs 
whom the prices of admission exclude from the King’s Theatre, 
who would flock to a national theatre to witness its representation. 
I remain, dear Sir, 
Yours truly, 
A SuBSCRIBER. 








NEW STRAND THEATRE. 
TO THE TATLER, 

Sir,—A paragraph having appeared in yesterday’s Tatler, copied 
from an evening paper, in which it is stated that I was last week 
served with an indictment relative to the New Strand Theatre, you 
will very much oblige me, by permitting me to state, that I have not 
been served with an indictment or other process of any description. 

I am, your obedient servant, 


L. R. Rayner. 
[We are glad to find by the above letter, that the paragraph in 
question is without foundation. We are friends to theatricals 
generally, and are alike grieved when we hear that either majors or 


minors do or suffer wrong.) 
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THE PLAY-GOER. 


Covent GARDEN. 
The Fiend-Father ; or, Robert of Normandy, was \ast night produced 
at this theatre, with all the strength which the house could muster, 
with very beautiful scenery, an efficient orchestra, and what is not 
the least satisfactory to state, with complete success. We were 





obliged to speak somewhat coldly of the reception of the Drury 
Lane version of the same opera, on the night before, notwithstand- 
ing an equal or greater outlay of expense, and no deficiency of 
exertion in any of the departments. It is invidious to make com- 
parisons, but in some instances, and this is one of them, it is una- 
avoidable. 
the Drury Lane piece, was owing partly to precipitation in the 
bringing it forward, which blinded the management to some defects 
in this opera which might have been pruned away ; and secondly, 
to the inefficiency of some of the performers. The run of the piece 
at both houses at the same time will cause comparisons inevitably, 
and they will soon settle the question of superiority. That Drury 
Lane may not be long behind hand, we shall be glad to see its 
weak points corrected. The plot of the piece is, of course, essen- 
tially the same at both houses, but there are variations as well in 
the music as in the story, which combined, increased the interest of 
the Fiend-Father. The part of the peasant, which at Drury Lane, 
is played by Templeton, and well too, is at Covent Garden, assigned 
to Keeley, and made more comic. The naive simplicity with which 
he uttered some of his remarks, produced a good deal of laughter, 
although once or twice a hint was given by a gentle hiss, that the 
wit wanted its soul-brevity. Braham, who played the Duke, 
acted and sang with great spirit, and in the scene in which he 
throws the dice, there was an animation, a glow, which were admi- 
rably in keeping with the surrounding hilarity. Alice, the peasant 
girl, wasevery swectly performed by Miss Inverarity, who, however, 
inferior in power and science to Mrs Wood, has in such parts the 
advantage of that accomplished singer, in seeming less artificial. 
Miss Shirreff improves as an actress, and loses no ground asa 
singer ; so that altogether she made a very efficient /salel. Rey- 


We think, then, the comparatively cool reeeption of | 


noldson, who played the Fiend-Father, is not equal to Phillips, and 
his acting last night was unequal,—an expression which allows us 
to say, that most of it was very energetic, mephistophilistic, and good. 

We have commended the scenery generally as beautiful ; let us 
particularize:—The Ruins of the Temple of Saturn, the Cloisters 
of St Rosalie, and the last scene of the Cathedral. 

As we shall have yet to speak particularly of the merit of the 
music, we shall merely add, that last night we liked it better, and 
that it seemed to give general satisfaction. The announcement of 
the opera by Braham, for ‘every evening, till further notice,’ was 
loudly cheered. 





A LETTER appeared in the Times yesterday morning, arraigning 
the conduct of the Drury Lane management, in appropriating a 
part of Meyerbeer’s music to the opera‘of Robert le Diable, com- 
pleting it as well as they could, by assistance within their own com- 
mand, and then announcing the combined work as the original of 
Meyerbeer’s opera. The letter attributes superior fairness to the 
Covent Garden management, in announcing that the music was 
arranged and adapted by Mr Rophino Lacy. The public are so 
far interested in this question, as they have a right to expect that 
the promises made to their eyes should be kept to their ears: and 
in the present instance, in looking to the bill, we see that the words 
of the Drury Lane bill, are, ‘ the whole of the music from the cele- 
brated opera of Robert le Diable, by Meyerbeer, while that of 
Covent Garden says, ‘the whole of the music from the celebrated 
opera, composed by Meyerbeer; arranged and adapted by Mr 
Rophino Lacy.’ The difference between these two announcements, 
is, to out apprehension, a very small one. Every casual reader 
would imagine that both theatres intended to give all of Meyer- 
beer’s music, while it turns out that neither have given the whole, 
/and that the result, particularly at Drury Lane, has been a good 
deal of disappointment. More candour will be advisable another 
time. 


Drury Lane. 
| Tue performances at this theatre terminated before eleven. They 


consisted of the new opera of the Demon, and the farce of Popping 





| the Question. The opera has been considerably curtailed, which, 
| we understand, and doubt not, has improved it, and accordingly its 
| 

_ reception was better also. 








Dvetiinc.—This absurd and criminal practice, notwithstanding 
the high Tory examples of Castlereagh, and Wellington, and Sir H. 
Hardinge, is rapidly falling into disuse in England. ‘ Justice (says 
the excellent Thomas Clarkson) is the ultimate wish of every rea- 
sonable man in the termination of his casual differences with others. 
| But in the determination of cases by the sword, the injured man not 
| unfrequently falls, while the aggressor sometimes adds to his offence 
by making a widow or an orphan, and by the murder of a fellow- 
creature. It is possible, however, the duellist may conceive that he 
adds to his reputation by decisions of this sanguinary nature. But 
surely he-has no other reputation with good men than that of a 
weak, or a savage, or an infatuated creature: and if he falls, he is 
pitied by those on no other motive than that of his folly and of his 
crime. What philosopher can extol his courage, who, knowing the 
bondage of the mind while under the dominion of fashion, believes 
that more courage is necessary in refusing a challenge than in going 
into the field? What legislator can applaud his patriotism, when 
he sees him violate the laws of his country? What Christian his 

religion, when he reflects on the relative duties of man; on the law 
| of love and benevolence that should have guided him; on the prin- 
| ciple, that it is more noble to suffer than resist ; and on the circum- 
| stance, that he may put himself into the doubly criminal situation 
| of a murderer and a suicide, by the same act ?” 


} 











TO CORRESPONDENTS. 


We quite agree with Junius Redivivus on the point mentioned ia his P.S, 


and generally as to the other points in his letter ; some of them are to suit 
temporary’ convenience. We ueed hardly add how much we appreciate 
his kind attention. 
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TATTLE. 





Frencu Piays.—The performance of French 
plays is to commence the first week in March, 


at the Haymarket Theatre, under the direction 
of M. Laporte. 


— Mr Brookes, the celebrated anatomist, in 
a letter to Lord Melbourne, says that explo- 
sions of small quantities of gunpowder, such as 
are used in the navy, may prove more effectual 
in immediately changing the atmosphere of 
any apartments, particularly those in the base- 
ments of buildings, such as back kitchens, 
closets, cellars, dust-holes, bakehouses, &c. 
than any other means, and that this combus- 
tion should be carried into effect previously 
to the adoption of ulterior purifications by 
lime whitening, chloride, &c. 


Ancient Gourmanps.—One of the most 
fanciful dishes made use of by the ancient epi- 
cufes was a whole pig, one half of which was 
boiled, the other half roasted. We know not 
if our modern cooks and gastronomists have 
reached, with all their ingenuity, so exquisite a 
consummation. The whole tedious process of 
preparation remains to us in Greek description, 
so that a modern refiner may instruct his cook 
from it. It seems to have been the ne plus 
ultra of pristine gastrology ; whole pigs boiled 
were very common both at Greek and Roman 
tables. They were stuffed with thrushes, fig- 
peckers, yolks of eggs, oysters, &c. A dish of 
this description was called by the Romans ‘ the 
Wooden Horse ;’ their imaginations, from its 
multifarious concealments, assimilating it to 
Sinon’s armour.crammed horse at Troy. Pea- 
cocks were also a favourite dish with the Ro- 
mans. It was the luxurious orator, Hortensius, 
who first dressed up a peacock at one of the 
augural suppers, and his example was soon 
followed. After these birds had become plen- 
tiful, they sold for about 1/. 5s. each, and their 
eggs at nearly 3s. 4d. each. 


Rorat Bon Mot.—The collected sovereigns 
at Vienna, by whom Europe was re-organized 
after Napoleon’s downfall, having come to a 
determination that Denmark should not have 
the smallest slice in the cake of crowns and 
provinces, put off his Danish Majesty with 
empty expressions of their respect and friend- 
ship. When the King, after this disappoint- 
ment, was taking leave of the late Emperor 
Alexander, the autocrat observed to him, ‘ that 
he carried every one’s heart away with him.’— 
* I do not know how ¢hat may be,’ replied the 
King; ‘ but this I know, that Ido not carry 
one single soul away with me.’ 





NEW STRAND THEATRE. 





A New Burletta, entitled 


Spring Guns & Man-Traps. 


Lady Bell . ° - Mrs Waylett 
— Francis Seymour - Me Forester 
Sir Henry . ° - MrC, Bland 


After which, the Infart Prodigy, Master Hughes, 
will perform on the Harp. 
After which, a New Comic Burletta, entitled 
The Four Sisters. 
Caroline Merton, Diana, Eugenia, 
and Ellen, . - Mrs Waylett 

To conclude with a Broad Farcical Burletta, entitled 
The Soldier’s Stratagem. 
Mrs Wraugle, ; . 
Kester e . 


Mrs Macnamara 
Mr Rayner 








THEATRICALS 


FOR 


Time at which the Performances Commence —At Drury- Iane—Covent-Garden—Olym 


—Adelphi—Quarter before Seven.——Surrey—Sadler’s Wells—Hal/-past Six.—— 
New Strand TpashonGeorter before Seven.—_—The doors are oun hatf 


THIS EVENING, 


ic—City—7 0’ Clock. 4 
h 7a The time of ee 
an hour before e Of Commencing 





DRURY _ LANE. 


Mr D. Jerrowp’s Domestic Drama, entitled 
The Rent Day. 
In the course of which will be realized the subjects 
of the popular Engravings after Wilkie ;—viz. 
* The Rent Day,’ and * Distraining for Rent.’ 
Rachel — . Miss Phillips 


Polly Briggs . - «+ Mis Humby 
Grantley . . + Mr Brindal 
Old Crumbs, « Mr Younge 
Martin Heywood . . Mr Wallack 
Toby Heywood - «+ MrCooper 
Bullfrog”. ° « Mr Harley 
Silver Jack  . - « MrH. Wallack 
Hyssop. ° - Mr Bedford 
Beanstalk ‘ - «+ Mr Hughes 
Stephen. ° - Mr Salter 
Burly . ‘ - «+ Mr Hatton 
After which, will be revived, the Farce of 
Love=a-la=Mode. 
Charlotte . - Miss Gordon 
Sir Theodore Goodchild Mr Hughes 
Sir Archy Maesaresm - Mr H. Johnston 


Sir Callaghan O’Brallaghan 
*Squire Groom 
Mr Mordecai . ‘ 


Mr H. Wallack 
- Mr Balls 
- Mr J. Russell 
To conclude with Mr Kennev’s Grand Opera of 


Masaniello. 


Elvira - . Mrs Penley 
Fenella * ° . Miss Kenneth 
Masaniello ‘ * . Mr Wood 
Don Alphonso : - MrT. Cooke 
Pietro 7 « . Mr Bedford 
Ruffino - ‘ Mr Salter 
Lorenzo Mr Cocke 


A Spanish Bolero, by "Mr Gilbert and Miss Baseke. 





To-morrow, The Demon ! or, the Mystic Branch. 


Friday, The Rent Day ; My Own Lover; and The 
Tale of Mystery. 


ADELPHI. 


Mr Buckstone’s Burletta, called 
Victorine. 

The Characters by Mrs Yates, 
Mrs Daly. Messrs Yates, 
Buckstone, and O, Smith. 


To conclude with a Burletta, entitled 








Mrs Fitzwilliam, 
J. Reeve, Hemmings, 


The Devil's Son. 
Isabella. - Miss Daly 
Pauline - Mrs Fitzwilliam 
Statue of St Rosalie - Mrs Gallot 
Robert . - « MrHemmings 
Bertram ‘ ° - Mr Yates 
Raimbant . Mr J. Reeve 
Prince of Grenada . « Mr V. Webster 
His Phantom é Mr Sanders 


Hubert and Arthur Mrs. Smith and Mr Morris 





SURREY. 


A Romantic Drama, entitled 


Zarga of the Sea. 
Lavinia ‘ i - Mrs Osbaldiston 
Julia. : « « Miss Vincent 
Zarga of the Sea - MrCobham 
Mouctar ~ - « Mr Edwin 
Amrou « Mr Ransford 
Aslan , . Mr Hobbs 
Tibalto di Morelli e . Mr D. Pitt 
Leofric Durazzo e 6uUel CC. Gill 
Godfredo Mr Elton 
Christophero Rhodomontado Mr Vale 


After which, the Petite Drama, entitled 


No! No: No! 
Lady Doubtful p - Madame Simon 
Deborah « « Miss Nicol 
Maria ‘ . Miss Somerville 
Sir George Donbtful . MrD. Pitt 
Commodore Hurricane « Mr Williams 


To conclude with a Domestic Drama, called 


Eugene Aram- 


Madeline Mrs W. West 
Ellinor Lester ‘ . Miss Vincent 
Eugene Aram ° - Mr Elton 
Rowland Lester . «+ Mr Williams 
Richard Houseman . MrC. Hill 
Corporal Bunting - « Mr Vale 
Peter Dealtry . Mr Rogers 


Walter Lester Mr Cobham 
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COVENT GARDEN. 


A New Grand Romantic Opera, called 
The Fiend-Father; or, 
Robert of Normandy,’ 








| Isabeb ° . Miss Shirreff 

} Alice . . - Miss Inverarity 

| Helen . : « Mrs Vedy 4 
Robert ‘ - . Mr Braham 
Bertram. ° - Mr Reynoldson 
Arnaud , - «+ Mr Keeley 

| Albert . - Mr Durvset : 
Bruno » « Mr Henry 
King of Sicily ° - Mr Diddear 
Spirit of Fire : Mr Payne 
Demon Herald Mr Irwin 
Allan . . Mr Holl ; 
Chamberlain to the Princess. Mr J. Cooper 
High Priest : Mr Morley 


To which will be added, 
The Soares Queen, 








| Christine . Miss E. Tree 

| Emma . « Miss Lee 
Count d’ Oxensteirn . . MrF. Matthews 
Frederick Bury . . Mr Abboit 
Steinberg ° - « Mr Wiench 
Officer . ‘ - Mrirwin 





| 











Covent Garden; (to whom all books, and communications for the Editer 
by CHAPPRL 

BucKNal :, 
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The New Grand Opera, will repeated every Evening 
until further Notice. 

To-morrow, The £100 Note. 

Friday, John of Paris. 

Saturday, The Highland Reel. 

Monday, The Miller and His Men, 


{ 
| 





ROYAL OLYMPIC. 


Mr Priancue’s Burletta of 


My Great Aunt! 





Mrs Headly ° . Mrs Glover 
Mrs Crawley . . Mrs Knight 
Mr Crawley ° - Mr Cooper 
Lionel Glossover, Esq. - MrJ. Vining 


After which, an entirely New Burletta, called 
The Proof of the Pudding! 
Mrs Poff . Mrs Glover 
Monsieur Ragout . Mr J. Bland 


To which will be added, Mr C. Dancer's Burletta, 
He’s Not A=-miss! 
Mrs Prettyman , . Mrs Glover 
Mrs Charles Aldgate . . Miss Fitzwaiter’ 
Frederick Fitzallan « Mr J. Vining 


Gunn . . Mr Bland 
Price Prettyman. Mr Lision 


To conclude with the or Burletta, by Mess: 
Puancue and C, Dance, of 


Olympic Devils! 








Orpheus . Madame Vestris 
Eurydice ° . «+ Miss Forde 
Proserpine ‘ - Miss Fitzwalter 
Pluto . ° * . MrJ, Bland 








QUEEN’S. | 


A New Nautical Melo-Dramatic Romance, elle 


The Wisard Skiff. 








Paulina Miss King 
Count Beregcroff - « Mr Dillon 

Wolfo . - Mr Shoard 
Verz Waddledorf re Mr Smith 

Constantine Mr Norton 
Alexa Mavrona, Alexis, 


and Agata } Mlle Celeste 


After which a Comic Piece, called 
What’s Trumps? 
The Characters by Mrs T. Hill, Mrs Russel, Mus 
Ayres, Miss King, Mr Smith, and Mr Hooper. 
To be succeeded by a Novel Exhibition, entitled 
The Shakspeare Gallery: 
To conclude with the Grand Military Spectacle of 
The French Spy: 


Mathilde de Gramont, Pierre : 
Graziot, Omir and ‘Atmortd ¢ Mille Celesta 
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